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The collages of
Freddie Baer

Freddie Baer first took her
scissors to paper ten years
ago. Previously she’d been
active In other ways — as an
American teenager in the
late sixties she was no
stranger to anti-war protests
and civil rights action. And
through an interest in sci-
ence fiction (!) she was soon
introduced to all sorts of
anarchist and anti-authoritar-
lan circles with which she still
maintains links.

ack in 1972, some jerk wrote
B a piece in an Illinois student
newspaper about how much
women must enjoy being raped,
and how he’d just love to be
raped. Freddie took it upon herself
to make his desires reality, and
arranged a ‘triste’ outside the
Women's Lib office (which was
packed with angry women). The
bloke got shy, so Freddie and two
mates carried him to a dark cor-
ner, removed his pants, pinned
him down and gave him some
home truths. He pressed charges
and the case got national press
coverage, the bloke was forced 1o
eat his words on radio, and
Freddie got off on a technicality,
I'like this story because it
reflects Freddie's readiness to get
up and do things. Over the years
she has learnt how to operate
printing presses, silk screen press-
es, process cameras and typeset-
ting systems because in order to
communicate, you need know-
ledge of these machines. This
pragmatic approach led her to col-
lage work — “I was sick of seeing
the same illustrations reprinted
over and over again in the anar-
chist press. I also started doing
graphic design for the anti-author-
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itarian scene because important
and well-written essays were ren-
dered unreadable because of the
poor design.”

Ecstatic Incisions is a collection
of the collages she's produced
since her first piece in 1981, She’s
made collages for posters, for
album covers, magazine covers, to
illustrate poetry and prose pieces,
and for T-shirts, Anyone who ever
read Factsheet Five will be famil-
iar with Baer's “T-shirt of the
month club”, Freddie uses the dis-
cipline of producing a different T-
shirt each month as a means to
experiment with new techniques
and designs. And in many ways

trives to create very integrated
compositions from the pieces he
uses — at first glance they don't
look like collage at all. Baer’s
work is clearly created from dif-
ferent pieces — she plays with
scale; she often has large figures
in the foreground which break out
of the picture frame, and her
placement of objects is much
more straight forward. Emnst’s col-
lages reflect his background as a
painter, whilst Baer’s composi-
tions are of a more graphic bent.
One of the urmerving aspects of
the work is (with the exception of
they are the ideal medium — “T the war pieces) the lack of con-
like the idea that T-shirts are both  temporary images used. This
functional and ephemeral — gives the work a timeless quality
they’re not considered art,” (rather than ‘dated” or ‘retro’— this
Looking through Ecstatic stuff certainly ain’t kitsch!). To
Incisions, there appear to be four me, it's the photographic images
basic styles of collage which Baer ~ Which have the most ‘surreal’
uses: images contrived solely of quality, but some of the pieces
nineteenth century engravings; could have come from fifties neo-
ones with a patchwork of geomet-  dada, sixties psychedelia, seven-
rical construction; ones using pho- ~ ties cut-ups or eighties post-
tographs and ones where text is Modernism. It’s their contexts
integrated into the design. Baer’s which root Baer's pieces in the
collages are often likened to those present day — a fifties chick with
of l\r_iu Emst which is a somewhat  her face cut out like a mask and
obvious comparison to make since  two dice tumbling from where her
they both use old engravings in brain should be all makes contem-
their work. However, Brnst con- Pporary sense as a graphic for Dead
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End Game of Corporate
Feminism,

There are recurrent images
through Buer's work - the old
anarchist obsession with clocks
and cogs as symbolic of the con-
trol of the working week and
mechanistic slavery of the modem
world keeps popping up. And
conventional images of women
uro often used in a very empower-
ing way — goddesses, nymphs or
young women are put in the fore-
ground of mechanical and surreal
worlds, They are the ones control-
ling or condemning rather than
being objectified. [ particulurly
like the way Buer recycles these

old engravings which are so beau-
tiful in their own right, but she
suffuses them with a new mythol-
ogy. Her juxtapositions make the
integral parts worth looking at all
over again, Also, the dexterity

with which she performs her craft

complements e puinsuking
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work of the original engravers,
Not a paste-up blunder in sight.

One of my favourite pieces is a
collage self-portrait. This is one of
the more mixed media pieces in
the book, and one of the most
expressive, Baer is currently
working on a series of collages in
this vein ~ incorporating nude
photographs of her women
friends. They will be on show
next spring at Good Vibrations, a
San Francisco woman-owned sex
shop,

Baer is also hoping to move her
collage work in other directions —
using computer-generated images
as well as hand-inked drawings.
In many ways, collage is a much
more appropriate medium for the
end of the twentieth century than
ever before. Photoco and off-
set litho make black and white
images so quick and easy 1o
reproduce, Scanning images into

 tes. Buer
- producing

hilst Freddle Baer plunders history for e components
Anna Pedroza’s collages exploit contemporary (mages
and up-to-clate technology, Anna started by painting

landscapes, but decided she shold confront her own fear of com
puters by making them work for her. Using an Apple Mac intosh, a
scanner and a plece of software called PhotoShop, she scans (n
photographs and found Images, manipulating them to make higf-
tech on-screen collage,

The piece above was prompted by the furore earlier this year when
the full danger of sllicone Implants was disclosed to the public.
“This started me on a search for visual Information about cosmetic
surgery, materlal that proved to be very eluslvel”

b A, 3

The final result was a serles of Images used In a slide presentation
accompanied by an audio-collage of facts about the beauty indus-
try cut-up with self-improvement articles from women's magazines
and extracts from [illy Cooper novels. Like the Sister Serpents’
reworkings of sexist ads, these pleces have a strong effect when re-
produced in traditional magazine format,

Pedroza is concerned that computers should be demystified —

despite the techno-bore monopoly, these are toals which anyone
can learn to use.
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