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How do your own activities relate to
your answer to the last question?

I read, I talk, I discuss, I participate,
I criticize and self-criticize, I learn. I
contribute my skills. I heal myself
through my art. I try to know who I
am and how I fit into the scheme of
things.

What do you find depressing and
what do you find inspiring about the
anarchist scene at the moment?

The anarchist/anti-authoritarian
community is a false community; the
only thing that holds anarchists
together is the tenuous glue of shared
politics: opposing the state. The
anarchist community has become an
insular and self-perpetuating ghetto
that does not question its own
ideology and action and further
fragments into different forms of
opposition, various types of rigid
anarcho-isms. Anarchists still react
in the same old kneejerk way without
questioning why.

I find it encouraging that more
people, not necessarily self-identified
anarchists, are reading and
questioning, exploring other, non-
traditional avenues of rebellion, both
internal and external. Also, ’m
inspired by the theoretical growth
taking place within parts of the
anarchist/anti-authoritarian
community, especially in the pages
of the Fifth Estate and Anarchy: A
Journal of Desire Armed.

I’'m still involved because I’ve
found ways to make my life,
politically and otherwise, emotionally
satisfying. It’s been hard, though;
I’ve had some bad times with political
groups and individuals over the years,
but with every negative experience
I've gained some self-knowledge and
know what I need to avoid. Most of
all, ’'m optimistic about the future:

the world can change. And when
there is hope, there canstill be dreams.

Can you sum up your activities since
the early seventies, say whether you’re
satisfied with them and give a brief
outline of how you see the future for
yourself as an individual activist/
cultural worker rather than for the
anarchist scene as a whole?

Well, technically I’ve become
proficient at my craft. I've learned
every aspect of the graphic arts on
one level or another; that was a goal
I set for myself in the mid-1970s.
However, I feel thatI have a lot more
to learn about doing illustration
work, creating ‘art’. ’'m halfway
through my life, and there’s still so
much technical knowledge for me to
absorb.

Overthe yearsI’ve been influenced
artistically by the dadaists and
surrealists and politically by left-
anarchists, the situationists, feminist
theorists, anti-authoritarian Marx-
ists, and anti-technology theorists,
especially Fredy Perlman and George
Bradford. But I don’t want to be
pigeon-holed, defined by my past
activities or confined by labels.

I’ve gained a self-awareness
through my past experiences, an
ability to be able to analyze situations.
I try to be critical (and self-critical)
without becoming paralyzed and
isolated. I'd like to work on becoming
more coherent about my beliefs; I
miss being in a study group. I like the
discipline of regularly meeting with
others to discuss ideas and theories;
it gets your mind working and
sharpens your tongue, keeps your
mind from getting intellectually lazy.

To summarize what I’ve said
earlier, Iwill continue in the future to
contribute my graphic knowledge
and skills to projects that challenge
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the destructive prevailing system and
with whom I have basic agreements.
Iplantoevolve politically, artistically,
and spiritually and to grow critically.

My visions will sustain me through
the difficult times ahead, and through
my collage I will share those visions
with others.

‘Heartbreak ..., March 1984




